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INTRODUKTION

Bortom solljus och lasta for allménheten finns
arkiven och den grénslésa kunskap de innehaller.
Hylla efter hylla ar fyllda med objekt, markta med
kryptiska koder. Endast ett vant 6ga kan se forbi
deras forbryllande likheter och férsta vardet av
de enskilda objekten. Malin Pettersson Oberg
ger oss m@jligheten att besoka ett sadant arkiv—
modellarkivet pa Stockholms Stadsbyggnadskontor
—genom hennes film Modellarkivet.

Med langsamma ékningar upptécker vi rummet
och dess innehall medan vi hor Helena Lopacs
rost lasa upp konstnérens reflektioner. Berattar-
résten tar oss pa en resa fran franska filosofier
till historien av Stockholm stad, samt hur visioner
hos dess stadsplanerare satt spar i stadens
nuvarande form. Varje fragment i filmen ger en
del i det pussel som beskriver Pettersson Obergs
konstnérliga perspektiv pa arkivet.

Utstallningen, som ocksa heter Modellarkivet, &r
den forsta i ArkDes nya utstéllningsrum Boxen.
Boxen ar en plattform dar ArkDes vill ge plats for
alternativa tankar och lata nya réster ta stéllning
i och inspirera diskussionen om och kring arkitek-
tur, design och deras relation till samhallet. Som
arkivkonstnér och filmkonstnar har Pettersson
Oberg en unik position och en majlighet att se p
modellarkivet fran ett sarskilt perspektiv, vilket
gbr hennes arbete sa relevant i diskussionen om
framtiden for vara stader.

Pa en stor skarm i utstaliningen visas filmen
Modellarkivet. For att belysa texten och dess
viktiga roll i relation till bilden visas undertexterna
separat. | rummets andra dnde finns ett fysiskt
utsnitt fran det faktiska modellarkivet, som

INTRODUCTION

Hidden away from daylight, restricted to all but

a selected few, archives hold infinite knowledge.
Shelf after shelf, objects are labelled with cryptic
codes. Only an experienced eye can see past the
mesmerizing sameness and understand the value
of each object. Malin Pettersson Oberg gives us
an opportunity to visit one of these archives—the
model archive at Stockholm'’s Urban Planning
Department—through her film Modellarkivet.

With tranquil panning shots, we explore the
space and its content while listening to Helena
Lopac's voice reading out the artist's reflections.
The narrator takes us on a journey through
theories from French philosophers, to the history
of the city of Stockholm and how visions of its
planners has given their mark to its current
state. Each fragment offers another piece in the
puzzle that reveals Pettersson Oberg's artistic
perspective on this archive.

The exhibition, also called Modellarkivet, is the
first in ArkDes' new Boxen gallery. Boxen is a
platform where ArkDes wants to give space for
alternative voices and allow emerging practitioners
to stake claim to a position in order to inspire
discussion in and around architecture, design
and public life. Being an archival and film artist,
Pettersson Oberg has a unique position to see
the situation from a different point of view, which
makes her work so relevant to the conversation
about the future of our cities.

In the space, a large screen shows the film
Modellarkivet while the subtitles are displayed
separately. This to enhance the essay, which
plays as large of a role in the film as the image.



aterskapar den rumsliga upplevelsen av att vandra
genom dess rum. P4 hyllorna finns ett 50-tal

av de vita modeller som vanligtvis fyller modell-
arkivet pa Stockholms Stadsbyggnadskontor.

Mikaela Steby Stenfalk, Kurator for Modellarkivet

Towards the end of the space are two shelf units
with around 50 models from the city’s Urban
Planning Department model archive, evoking the
experience of walking through its aisles.

Mikaela Steby Stenfalk, Curator for Modellarkivet










MODELLARKIVET:
HYLLOR AV SKELETT ELLER
VERKTYG MED POTENTIAL?

Det har samtalet mellan Olivia Eriksson (doktor-
and i Filmvetenskap pa Stockholms Universitet),
Karolina Keyzer (Stadsarkitekt for Stockholm
Stad, 2010-2016) och Jacek Smolicki (tvar-medial
konstnéar och forskare) tog plats i Stockholm

i maj 2018 och modererades av Mikaela Steby
Stenfalk (Kurator for utstéllningen Modellarkivet
pa ArkDes). Med fokus p& Malin Pettersson Obergs
film Modellarkivet var samtalet ett forsok att
dissekera ett pastaende fran filmen om modell-
arkivet pa Stockholms Stadsbyggnadskontor.
Efter samtalet reflekterar konstnéren kortfattat
over det som sagts.

"Den ar trots allt ndrmast museal - en historisk
lamning som forlorat sin funktion. N&r dvergar
ett foremal fran 'anvéndning’ till museets
'kyrkogard'? | denna gradvisa 6vergang, hur kan
vi forsvara ett foremals varde och ratt att finnas
kvar, om 8n med andrat syfte?”

O: En viktig punkt som saknas i den hér ekva-
tionen ar den nostalgiska aspekten av
arkivobjekt, vilken ar valdigt narvarande i
Modellarkivet. Det finns ett varde i objekten
i egenskap av arkivobjekt och "minnesdokument”.

J: Min spontana reaktion till Modellarkivet sker
ocksa pa ett kdanslomassigt plan. Sjalva filmen
ar ganska linjar, men kameran ror sig forbi
nagot som &r sa fragmenterat och godtyck-
ligt placerat pa hyllorna i Stockholm Stads
Modellarkiv. Ett arkiv ar en plats for be-
standsdelar som s&tts samman i syfte att
skapa en helhet, men av olika anledningar
blir dessa delar forskjutna och avgrénsade
till enskilda bitar.

THE MODEL ARCHIVE:
SHELVES OF SKELETONS OR
TOOLS WITH POTENTIAL?

This conversation between Olivia Eriksson
(PhD candidate in Cinema Studies at Stockholm
University), Karolina Keyzer (City Architect of
Stockholm, 2010-2016), and Jacek Smolicki
(cross-media practitioner and researcher),
moderated by Mikaela Steby Stenfalk (Curator
of the exhibition Modellarkivet at ArkDes), took
place in May 2018 in Stockholm. Centring on
Malin Pettersson Oberg's film Modellarkivet, the
conversation sought to dissect a statement in
the film about the model archive at Stockholm’s
Urban Planning Department. After the conversa-
tion follows a short reflection by the artist.

"It's nonetheless nearly museum-like - a historic
relic, having lost its function. When does an
artefact transcend from ‘utility’ to the museum'’s
'graveyard'? In this gradual transition, how can
we defend an artefact's value and right to remain,
despite a different purpose?”

O: Oneimportant question missing in this equa-
tion is the nostalgic aspect of archival objects,
which is highly present in Modellarkivet.
Archival objects carry an agency of their own,
therefore they can be viewed also as "memory
documents”.

J: My spontaneous reaction to Modellarkivet
is also an affective one. The film itself is quite
linear, moving across something so frag-
mented, arbitrarily located on the shelves
of Stockholm’s Model Archive. An archive
is a site of elements, intended to create a
smooth vision of a totality but, for many
reasons, they are displaced, dislocated or
de-territorialised into individual pieces.



"Vitheten" i modellerna, som beskrivs i
Modellarkivet, skapar ocksa associationer
till skelett. Nar ett museum forsoker ater-
skapa ett djurskelett anvander de ibland
ben fran andra djur. | modellarkivet ser vi
stilmassigt lika modeller av byggnader och
strukturer, men de kommer egentligen fran
olika tidsperioder. Forsoket att framstalla
dem som lika och placera dem inom samma
ramverk blir ganska distraherande fér mig.

"...den fysiska modellen
dr inte forlegad!”

Jag har en valdigt personlig koppling till det
har arkivet. P4 min forsta dag som stads-
arkitekt i Stockholm slangdes en stor méangd
modeller bort. Dessa modeller liknade fossiler
som rorde sig genom korridorerna. Jag tog upp
amnet till diskussion och sa: "Det har ar inte
mojligt — den fysiska modellen ar inte forlegad!”

Modellarkivet visar upp en bortgldmd plats
utan manniskor, men det ar fel. | sjalva ver-
ket &r modellverkstaden livlig och anvéands
frekvent av stadsplanerare, byggare och po-
litiker som del av en pagédende demokratisk
process. Det kan handa att upp till femton
personer samlas kring modellerna for att
studera dess sméa byggnader.

Sa arkivet anvands dagligen? Det &r i sjalva
verket fullt av rérelse och aktivitet?

The "whiteness" of the models, which is des-
cribed in Modellarkivet, also invokes associ-
ations with skeletons. When reconstructing
the skeletons of an animal, museums some-
times use bones from different bodies. In the
model archive you see, stylistically, similar
models of buildings or structures, but they
actually come from different periods. The
attempt to cast them all in the same light;
to place them in a single archival framework
is actually quite distracting to me.

“The physical model
is not obsolete!”

| have a very special relation to this particular
archive. The day | started as City Architect of
Stockholm, a vast amount of models were dis-
carded. These models were like relics, moving
through the hallways. | took this topic up as
a point of discussion and declared: "It isn't
possible. The physical model is not obsolete!”

Modellarkivet presents a forgotten place,
without people, and that's wrong. In reality,
the model workshop is alive and used by
planners, builders and politicians as a part
of the ongoing democratic process. On
occasion you might have fifteen decision
makers studying the small buildings which
inhabit the models.

So the archive is visited on a daily basis? There
is actually movement and activity there?



Ja. Det ar en favoritplats for manga manniskor
eftersom en dar kan se saker fordndras
rent fysiskt - inte enbart pa papper. Det ar
sant att arkivet ar i en riskzon, men jag tror
att sekunden du funderar pa att gora dig av
med nagot kan vara stunden d& det &r mest
relevant.

Ofta inser vi inte vardet i nagot forran det
finns en risk att det forsvinner. Det skulle vara
en intressant 6vning: Att tanka pa nagot exis-
terande som om det var pa vag att forsvinna
och sedan férsdka bedéma dess vérde.

Vad jag gillar med Modellarkivet ar att det
k&nns som om jag &r dér, narvarande i rummet
- jag kan néstan kénna lukten! Samtidigt kan
jag hora mina tidigare kollegor jobba dar,
vilket kommer fran mina personliga minnen.
Det har arkivet ar inte ett museiobjekt: Hela
tiden stélls pagaende projekt ut for allméan-
heten. Varje gang stora beslut ska fattas
visas modellerna upp. En kan da ldsa om
projekten, se bilder pa projekten och fysiskt
se projekten i modellerna.

Modellarkivet sétter fingret pa arkivens
exkluderande natur och de ideologiska krafter
som en gang lag, eller kanske fortfarande
ligger, bakom dem: Vem som bestdmmer vad
som &r vart att bevara och vad som ska
kastas bort. Jag tolkar det som att filmen
belyser ett paradigmskifte fran ett analogt
till ett digitalt samhalle. Det ar darfor intres-
sant att hora dina kommentarer, Karolina -
att det faktiskt inte ar vad som hander har.

K:

O:

Yes: it's a favourite room for a lot of people
as you can see things physically happening
- not only on paper. It is correct that the
archive is in a critical position, but | believe
that at the moment you consider throwing
something out, it might be when it's in its
most relevant position.

We often only realise the value of something
once it's at risk of disappearance. It could be
an interesting exercise: thinking of something
existing as if it is about to disappear, and then
try to evaluate its value.

What | like about Modellarkivet is that | feel
as though | am there, present in the space

- | can almost smell it! At the same time, | can
hear my previous colleagues working there,
which is a more personal response. This
archive is not a museum piece; they constantly
exhibit unbuilt projects that are yet to be
decided upon. There are always two hearings
prior to big decisions. During that period:
you can read about the project, you can see
the project on rendered pictures, but you
can also see the model.

Modellarkivet pinpoints the exclusive nature
of archives and the ideological forces that
were once, or perhaps are, behind them: who
decides what is worth keeping and what's
thrown out the window. | interpret the film as
signifying the paradigm shift of moving on from
an analogue to a digital society. It's therefore
interesting to hear your contribution, Karolina
- that this is not actually what's going on.



Det ar ocksa véart att diskutera ljudet. Vi ser
ett arkiv som jag gissar har ett valdigt intres-
sant ljudskap fran rummets olika aktiviteter.
Detta har tagits bort till forman for ganska
melankolisk musik, ndstan som en begravning.

: Jag ser annorlunda pa ljudet. Musiken
fungerar som ett bakgrundsljud till berattar-
rosten - till essén. Forhallandet mellan ljud
och bild &r valdigt invecklat egentligen. Vi
tillats aldrig komma néra nagot i arkivet utan
halls konstant pa avstand. Berattarrosten,
a andra sidan, &r pa en annan niva - den
utgor kopplingen till staden utanfor arkivet.

"Ddrfér att den ér vacker
skapas ett visst avstdnd.”

Darfor att den ar vacker skapas ett visst
avstand. Det ar problemet med skdnheten
~ den har tvé sidor: A ena sidan gér den
objekt mer lockande, vilket leder till att de
anvands mer frekvent, men den kan ocksa
skapa vordnad.

Musiken framkallar kénslan av att vara pa
en begravning, vilket kdnns motségelsefullt
eftersom konstnaren egentligen prisar arkivet.
Hon stéller fantastiska fragor sa som "Hur
forhaller sig stadens form till formen for vara
liv?”. Vem som helst skulle uppskatta att
medverka i att svara pa den fragan.

Sound is also worth discussing. We see an
archive that | assume is home to an interes-
ting soundscape of activity. These have been
eschewed in favour of rather melancholic
music, almost like a funeral.

| respond differently to the sound. The music
acts as background noise to the voiceover -
to the essay. The relationship between sound
and image is very intricate actually. We are
not permitted to extract things from the
archive; we are always kept at a distance.
The voiceover, on the other hand, is on a
different level - it makes the connection to
the outside world.

"Because it's beautiful,
a certain distance has
been created.”

Because it's beautiful, a certain distance has
been created. That's a problem with beauty;
it has two sides. On the one hand, it makes
objects more desirable, which makes them
more used, but it can also create a reverence.

The music evokes the sensation of attending
a burial, which feels like the opposite of a
celebration. That said, the artist is actually
celebrating the archive! She's posing brilliant
guestions such as: "How does the form of the
city relate to the form of our lives?" Everyone
would be excited to participate in answering
that question.



. For att aterkoppla till "vitheten" av arkivet
och den skénhet som den skapar, kan det
vara sa att modellernas skonhet skapar en
illusion av att de inte langre anvénds, att de
inte langre ar relevanta?

Ja, det &r ett satt att se pa saken. Liknelsen
till skelett och tolkningen av "vitheten" som
en manifestation av déden. Nar jag ser de
vita kuberna i Modellarkivet ser jag delar av
skelett, men vad jag saknar ar "kéttet". Vad
skulle vara "kottet” i staden? Hur skulle vi
kunna arkivera det?

"Vitheten" signalerar ocksd modellernas
upplyfta status - de blir till konstobjekt.
Filmen visar pa flera tolkningar av arkivet:
Den grundléggande tolkningen av arkivet
som férvaringsplats eller behallare, men
ocksa mer teoretiska tolkningar.

Den vita fargen gér modellerna jamstaéllda.
En kyrka kan jamforas med ett bostadshus,
till exempel, och ett slott med en lagerlokal.
Hur de samspelar blir mer viktigt an de
indviduella delarna.

Men &r inte det missvisande? Till exempel
kan fargen pa en fasad ocksa paverka hur
saker samexisterar.

Absolut, men det ar en representation, precis
som en modell ar.

Det kanske ar logiskt om en reducerar staden
ner till kubikmeter eller former. Vad jag ser i
modellerna ar en storlek, en volym och nagot

: Connecting back to the "whiteness"” of the

archive and the beauty which that creates,
could it be that the beauty of the models
makes them appear as if they are no longer
in use; no longer relevant?

Yes, that could be one way of looking at it. The
connotation to bones and understanding the
"whiteness" also as a manifestation of death.
When | look at the white cubes of Modell-
arkivet, | see them as fragmented skeletons -
what is missing is the "meat”. What would be
the "meat” of the city? How can we archive it?

. The "whiteness" also signifies their elevated

status; that they become objects of art. The
film incorporates various understandings of
the archive. The basic idea of the archive as
a storage facility or a container, but also on
more theoretical levels.

The white colour equalises the models. A
church can be directly compared to a housing
project, for instance, and a castle to a utility
building. How they play together becomes
more important than the single pieces.

But isn't this misleading? The colour of a
facade, for instance, also effects the way
that things co-exist.

| agree, but it's still a representation - just
as a model is.

Perhaps that makes sense if you reduce the
idea of a city to cubic metres, or form. What
| see is a size, a volume, and something that



som inte representerar mycket mer an en
densitet. Jag undrar hur en stadsplanerare
kan téanka bortom dessa volymer och istéllet
fokusera pa vad som finns i mellanrummen.
Hur kan livet i mellanrummen representeras?

Det ar en jatteviktig fraga for stadsplanering,
som ockséa konstnéren lyfter i sin film: hur kan
vi, som medborgare, medverka? Jag skulle
saga att det har skett ett paradigmskifte.
Det har till exempel diskuterats om stadsplan-
eringen har détt. Jag skulle pasta att dess
gamla metoder har blivit irrelevanta. Att tro
att stadsplaneringsbeslut fattas genom att
enbart titta pa modeller ar att forenkla
utmaningen. Den komplexa process som
stadsplanering innebar kraver flera verktyg
och modellen ar bara en av dem. For att
aterkoppla till metaforen av stadens "kott”
skulle jag foresla att 'livskvalitet' ar ett viktigt
ord i stadsplaneringsdebatten. De gamla
metoderna for stadsplanering ar irrelevanta,
vilket handlar om att Id&mna modernismen
bakom oss och samtidigt hantera de svara
tider vi lever i nu—dar ingen sanning ar den
akta sanningen—vi maste hitta en samsyn.

Det finns ett vérde i en samling, men modell-
arkivet ar for mig mer en samling av en
pagaende process, utan varken borjan eller
slut. Arkivet kommer aldrig att vara en
perfekt representation av staden, utan det
ar i dess fragment som vi kan tolka staden.
Konstnaren dppnar dérren till detta.

. Ja, varje arkiv eller samling har luckor och
dess betydelse andras med tiden. Kameran

doesn't represent much more than density.

| wonder how an urban planner could think
beyond those cubes, about what is between
them. How would you then represent the life
that exists in between?

That's a very important question of planning,
which the artist also poses in her film: how
can we, as citizens, participate? I'd argue
that there has been a paradigm shift. It has
been discussed, for instance: is planning
dead? | would rather argue that the old ways
have become irrelevant. To think that planning
decisions are made by merely looking at
models is oversimplifying the challenge. The
complex process of urban planning requires
multiple tools, and the models are one of
those. To reference the "meat” of the city, |
would suggest that 'liveability’ is a keyword

in the urban planning debate. The old way of
planning is irrelevant, which has much to do
with leaving Modernism behind in combination
with the difficult times we live in now—in
which no truth is a real truth—we have to
find common ground.

There's a value in a collection, but the model
archive is, to me, more of a collection in pro-
gress without beginning or end. The archive
will never be a perfect representation of the
city. The fragments are the only way in which
we can perceive the city, and the artist opens
a door to that.

. Yes - every archive or collection has its gaps

and what they signify changes with time.
The camera in Modellarkivet is performing



i Modellarkivet gér en sorts inventering -
skannar hyllorna genom dess sidodkningar.

Ja, jag tror att ordet ‘'inventering’ ar det
basta sattet att beskriva det pa, darfor att
'inventering’ harstammar fran samma rétter
som 'invention’. Modellarkivet ar en plats
for invention.

: Jag tror att ordet 'arkiv' ofta kopplas ihop
med bevarande, men det kan ockséa kopplas
till att bygga pa, eller vidare ifran, nagot.

Om Modellarkivet skulle visas i Tokyo, till
exempel, om femtio ar skulle troligtvis
modellernas situation se helt annorlunda ut.
Pa det s&ttet bevarar konstnaren dem i dess
nuvarande skick. Hennes tolkning av arkivet
far ett eget varde.

Det faktum att Malin inte tar oss ut fran

arkivet sager mycket. Vi &r fortfarande dar,
trots att filmen slutat for lange sedan &r vi
kvar med alla hennes fragor. Hon ger aldrig
nagra svar och det gor filmen valdigt stark.

an inventory of sorts; scanning the shelves
through the use of lateral tracking shots.

Yes, | think that the word 'inventory' is the
best way to describe it, because ‘inventory’
stems from the same root as the word
'invention’. This place is a site of invention.

. | think that the word 'archive’ often is percei-

ved in connection to preservation, but it also
relates to building upon, or from, something.

If Modellarkivet were to be shown in Tokyo,
for instance, fifty years from now, the reality
of these models would likely be completely
different. In this sense, the artist is preserving
them. Her interpretation of this archive has
its own value.

The fact that Malin doesn't take us out of the
archive is very telling. We are still there, even
though the film has ended, we are left with
all her questions. She never gives answers,
and that's a very powerful thing.



Olivia Eriksson doktorerar i Filmvetenskap pa
Institutionen for Mediestudier pa Stockholms
Universitet. Hennes pagaende forskningsprojekt
fokuserar pa samtida filminstallationer och
utforskar begreppet av forkroppsligad askadning
i relation till utstaliningsrummet. Andra forsknings
intressen &r konstruktionen och fragor kring
forflyttning och forskjutning av samtida konst-
och filminstallatoner och arkivkonst i samtiden.

Karolina Keyzer ar en arkitekt med egen praktik i
Slakthusomradet, OKK+friends. Hon var utsedd
till Stadsarkitekt for Stockholm Stad mellan 2010
och 2016. Hennes arbete ror sig 6ver alla skalor,
fran interiorsdetaljer till komplexa byggnader och
stadsplanering - alltid med det offentliga rummet
i fokus och utgangspunkt.

Jacek Smolicki &r en tvar-medial konstnar, forskare
och vandrare som jobbar i grénslandet mellan
konst, design, teknologi och arkivering. Inspirerad
av mediearkeologi och teknologifilosofier efterliknar
och testar hans arbete metoder fér arkivrum
och vardagsliv.

Olivia Eriksson is a PhD candidate in Cinema
Studies at the Department of Media Studies

at Stockholm University. Her current research
project focuses on contemporary film installation
and explores the notion of embodied specta-
torship in relation to the specificities of the
gallery space. Research interests also include the
construction of space and questions of migration
and displacement in contemporary art and film
installation and recent archival art practices.

Karolina Keyzer is an architect with her own
practice in Slakthusomradet, OKK+friends. She
was appointed City Architect of Stockholm
between 2010 and 2016. Her work spans over all
scales from interior detailing to complex buildings
and city planning - always with the public realm
as focus and starting point.

Jacek Smolicki is a cross-media practitioner,
researcher and walker working at the intersection
of art, design, technology and archiving. Inspired
by media archaeology and philosophies of
technology his work forges and tests creative
techniques for archiving space and everyday life.



REFLEKTIONAV
MALIN PETTERSSON OBERG

| arbetet med filmen Modellarkivet stéllde jag mig
som alltid fragan: Hur skapar jag som konstnar
mest effektivt ett intresse for nagonting jag tycker
ar viktigt, men som kan upplevas som undangémt,
komplext och svartillgangligt? Hur 6ppnar jag en
dorr och 6verfor min egen fascination, samtidigt
som jag far varningsklockor att ringa? Min film vill
tva saker: att skapa en bildméassigt konsekvent
och lockande skildring av en fantastisk plats—
arkiveummet pa Stadsbyggnadskontoret, dar
staden byggs och planeras—liksom att i filmens
ljudspar stalla viktiga fragor om hur stadsbygg-
nadsprocessen gar till. Vad innebar det att bygga
en stad och hur involveras vi medborgare?

Precis fore citatet som diskuteras i samtalet
berattar filmen om den témning av ett liknande
arkivrum som genomférdes 2010, vilken innebar
att ndrmare tjugo ton modeller slangdes. Genom
filmen vill jag vacka fragor om vem arkivet tillhor,
vem modellerna och stadsplaneprocessen tillhor,
och vem som bar ansvaret for det véardefulla
kulturarv som modellerna utgér. Metaforer och
tillspetsade formuleringar, som liknelsen mellan
arkivet och museet eller kyrkogarden, anvander
jag for att tydliggéra vad som faktiskt star pa
spel. Vi kan aldrig nog vérna om det som lever
och finns. Att skildra aktiviteten pa en daglig
arbetsplats kan daremot vara mindre verknings-
fullt an att frammana “tankar pa déden”.

REFLECTIONBY
MALIN PETTERSSON OBERG

While working with the film Modellarkivet, |
asked myself the same question as | always do:
How can |, as an artist, efficiently evoke interest
into something | find important, which might
however be perceived as something forgotten,
complex and excluding? How can | open a door
and transfer my own fascination, while also setting
off alarm bells? My film has a double purpose:
To create a visually consistent and captivating
depiction of a wonderful place—the archive at
Stockholm'’s Urban Planning Department, where
the city is built and planned—as well as to ask
important questions about the urban planning
process within the audio track. What does it
entail to build a city and how are we, as citizens,
allowed to participate?

Prior to the statement dissected in the conver-
sation, the film describes the large cleaning
operation of 2010, where close to twenty tons
of models were thrown out. Through the film,

| want to raise questions about to whom this
archive belongs, including its models and the
urban planning processes, and the precious
cultural heritage these models pose. Metaphors
and sharp statements such as the comparison
of the archive and a museum or a graveyard are
used to clarify what is actually at stake. We can
never cherish enough something that is alive and
present. Although, to depict the activities of a
working environment could, in this case, be less
effective than to evoke "thoughts of death”.
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Boxen ar en plattform dar ArkDes vill ge utrymme
for alternativa tankar och lata nya réster ta stéll-
ning i och inspirera diskussionen kring arkitektur,
design och deras relation till samhallet. Boxens
arkitektur ar ritad av Dehlin Brattgard Arkitekter
och dess starka grafiska profil har tagits fram av
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Boxen is a new platform in ArkDes for alternative
voices to inspire discussions about architecture,
design, the built environment, and their relationship
to society. The gallery, designed by the Stockholm-
based studio Dehlin Brattgard Architects, has a
bold graphic identity designed by Studio Reko.
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